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daybreak on the river bank, has a poetical quality not attained
elsewhere in the epic, Digenes built a palace on the Euphrates
and made a garden, and here he lived devoting his wealth
to good works and to the maintenance of peace. Here
he fell ill and died after recalling to Evdokia the lovely
adventures of their life in the wilderness, and she, seeing
him die, fell dead in the middle of her prayer; so ends all
earthly glory.
Of this epic there are seven versions extant and there are
also Ballads of the so-called Akritic Cycle: these picture a
different world of supernatural exploits, magic weapons, and
talking animals in which Digenes is only one among a
number of half-effaced heroes. They represent a different
level of interest in the same community: they are not to be
regarded as the direct sources of the epic.
Some of the characters of the epic have been identified:
Chrysocherpes, father of the Emir Monsour, is Chrysocheir,
a leader of the Paulician heretics who was defeated by the
Byzantine forces in a.d. 873. Karoes, uncle of the Emir,
reflects Karbeas, another Paulician leader, and Ambron,
grandfather of the Emir Monsour, represents the Syrian
Emir, Omar of Melitene, who became the ally of the
Paulician Christians in the revolt against the Empire. The
supposed period of the Digenes Epic is the century a.d. 8 60—
960; its scene is laid in the parts of Mesopotamia between
Samosata and Melitene, and also in Cappadocia where the
Paulicians were persecuted. But the writer of the epic never
mentions the Paulician heresy. He names the Paulician
leaders only as brave enemies hardly distinguishable from
the Arabs. The hero is set in a Paulician environment, but
the resistance of the heretics is only a faded backcloth to the
poem: its interest is not religious.
The poem must have been written at a time when tran-
quillity had been restored on the Euphrates frontier, which
would point to the reign of Constantine IX Monomachus
(1042-54): its composition may thus be placed about the
middle of the eleventh century.
Romantic histories like that of Alexander the Great,
romantic biographies like those of Barlaam or of Apottonius
of Tyana, biblical romances like the story of Joseph as told

